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CONTEXTUALIZATION: VIENNA AS THE CENTER OF IQTH-CENTURY SERBIAN
CULTURE. Viennese influences played a key role in forming the modern Serbian state
and culture by providing the emerging Serbian bourgeois class, political liberalism,
and an emphasized Enlightenment presence.! Two main interdependant strategies in
the networking processes of Serbs living in both Ottoman and Austrian(-Hungarian)
Empires in political, social, and cultural discourses were the Vereinsgesetz and public
manifestation of cultural societies, as well as newly established media—namely, literary
and music journals.” These processes signified a change in the direction of political
orientation, turning from Russia to the Austrian Empire, and was followed by a long-
lasting transformation of Serbia from an Ottoman province to an independent European
country, with forms of bourgeois life reflected in the written media, particularly calendar
almanacs. Later on, the specialized education of intellectuals coming (back) from
Vienna, Pest, Buda, Leipzig, Prague, and Pressburg resulted in professionalized media,
among them music journals.

Serbian music journals, established in the 1880s, were anticipated in two ways: on
the one hand, notes on music and musical life were occasionally included in popular
calendar almanacs and illustrated magazines; on the other, items were reprinted from
Viennese, German, Czech, and Russian (music) journals. As in most of Europe, calendar

The article is a part of the resarch project “World chronotopes of Serbian music’, no. 147045, supported by the Serbian
Ministry of Science.

! Different areas of Serbia were, since the end of the 14th century, gradually invaded by the Ottomans. After an
extensive migration of Serbian people northwards since 1690, retreating in front of the Ottoman conquerors from
Kosovo and southern Serbia, the centers of Serbian culture turned out to be towns under the Austrian administration,
such as Vienna, Pressburg, or free royal cities in the territory of Vojvodina, like Novi Sad, Sombor, Subotica, and
Sremski Karlovci. The consequences were remarkable: The majority of Serbian people lived outside of Serbia, dispersed
all over Europe, and, therefore, two parallel political, cultural, artistic traditions followed, namely, Austrian (later, Austro-
Hungarian) and Ottoman,

% See Tatjana Markovié, “Strategies of networking Viennese culture’, Music and networking, ed. by Tatjana Markovi¢
and Vesna Miki¢ (Beograd: Fakultet muzicke umetnosti, 2005) 48—58.
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almanacs and illustrated magazines were highly popular and widely disseminated among
the Serbian population and were primarily intended for educational purposes. They
contained information on the phases of the moon, geography, animals, housekeeping,
advice on agriculture, hygiene, and health care, mainly based on translations from
French, German, and Russian sources, as well as patriotic poetry and articles on the
social importance of theater and music. Starting with popular magazines that promoted
Enlightenment ideas, one can find notes on a variety of topics, such as announcements
and reviews of theater plays, concerts, and new novels, and articles about choral societies
and on music education. Although not important contributions to Serbian music
historiography, these articles have historical significance as early steps in communicating
information about secular music to a wide audience in Serbia, one that had been earlier
interested mainly in church music.

The popularity of calendars among a wide circle of readers resulted in their
transformation into a separate and very interesting literary genre during the next several
decades, especially during the Romantic period.’ It is also important that those Serbian
calendars and journals were reviewed in Viennese magazines from the very beginning
of the 19th century. Thus, for instance, an article from Intelligenzblatt zu den Annalen
reported in 1803 that the Cyrillic calendar Mésiaczoslaw léta ot rozdestwa Christowa
1803 was published at the university publishing house in Buda for “slavisch-servischen
und wallachischen Nation in den k.k. Erblindern”*

The calendar almanac of the broadest organization in Serbian and Yugoslav
history, the Ujedinjena omladina srpska, demonstrates the role in political and
cultural communications of such publications. The Serbian student society Zora, in
Vienna, initiated the founding of the Ujedinjena omladina association in 1866 with
the aim of uniting Serbian people in all of Europe. The new national and educational
association, consisting of 16 literary and choral societies, published its own calendar,
promoted a liberal ideology through the journal, the choral societies” besedas, and
theater plays with music. Their Srpski omladinski kalendar from 1868 shows that they
promoted the unification among South Slavic people from the beginning of their
activities, especially among dispersed Serbian people, what is apparent also from the
cover page itself [fig. 1].° It is worth mentioning that at the same time (from 1869 on),
the Hrvatsko pjevacko drustvo Kolo also published its calendar. Another such calendar,
Bog i Hrvati (God and the Croats), which was published in Zagreb from 1893 to at least
1908, is a precious source for 19th-century music, since it regularly included biographies
of musicians.

PRINTING OFFICES IN VIENNA: INITIAL STEPS IN THE RE/CONTINUATION OF
PUBLISHING SERBIAN BOOKS, NEWSPAPERS, AND FIRST MUSIC EDITIONS. Although
individual books in Serbian started reappearing in the 1740s after an interruption of

? See Dejan Medakovié, "Stampanje srpskih knjiga i novina u Be¢u u XVIII i XIX veku” [Printing of Serbian books
and newspapers in Vienna in the 18th and 19th centuries], Mirjana Brkovi¢ and Jasna Katralovi¢, Srpska knjiga u Becu,
1741-1900/Das serbische Buch in Wien, 1741-1900 (Beograd: Narodna bibliteka Srbije; Vukova zaduzbina; Novi Sad:
Biblioteka Matice srpske; Wien: Osterreichische Nationalbibliothek, 2002) 23.

* See Gertraud Marinelli-Kénig, Die Siidslaven in der wiener Zeitschriften des Vormirz (1805-1848) (Wien: Verlag
der Osterreichischen Akademie der Wissenschaften, 1994).

> The title page of the Srpski omladinski kalendar [Serbian youth calendar] for 1868 reflects the ideology of Mihailo
Obrenovi¢ promoted through establishing the Balkan union with Greece, Montenegro, Romania, and partly Bulgaria,
1866-68.



1. Srpski omladinski kalendar za prestupnu 1868. godinu [Serbian Youth calendar
for the leap-year 1868] (Beograd, 1868). The title page of the calendar published
by the organization Ujedinjena omladina indicates on the wreath the territories
where Serbian people lived: Serbia, Banat, Srem, Backa, Zeta, Old Serbia
(today Kosovo and Macedonia), Montenegro, Bosnia, Herzegovina,
Dalmatia, Croatia, Slavonia.

&

about one century®—published by Hristofor Zefarovi¢ (1710-53) in Vienna, on the
demand of Arsenije IV Carnojevi¢ (1633-1706), the Archbishop of Pe¢ and later the

¢ Books were published eatlier in Venice. The last of them was the Psalter (1638). Later on, the first (known) Serbian
calendar almanac was published by Zaharije Orfelin in Venice in 1765. Orfelin also published the first South Slavic
journal, Slaveno-serbski magazin [Slavic-Serbian magazine] (1768).
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Serbian Patriarch (1674-91), and the Metropolitan od Szentendre (1691-1706)"—
the royal priviledge for establishing a Serbian printing office in Vienna, issued in 1770,
meant the beginning of a steady flow of newspapers, magazines, and books.® The earliest
publications came out of the Serbian printing office in Vienna owned by the Austrian
Josef Kurzbeck/Kurzbock (1736-92), who published 151 books, mainly in Church
Slavonic Cyrillic script, between 1770 and 1792.° The majority of them were religious
books, textbooks for schools, administrative regulations, tributes to significant persons,
and some literary works. After Kurzbeck’s death, the types were bought by the journalist
Stefan von Novakovi¢ (d.1823), and for the first time they were now owned by a Serb.
However, because of financial problems, Novakovi¢ sold it three years later to the
University in Pest and from then on, the Pest printing office was the only place where
Serbian publications could have been printed. Thus the publishing of Serbian historical
self-representative books and a calendar soon spread from Vienna to other cities.'

Except for the Bible and other religious books, Novakovi¢s publishing activity was
guided by Enlightenment ideology, and his main contributions to 18th-century Serbian
literature are certainly secular books, such as Istorija raznyh slavenskib’ narodov naipace
Bolgar, Horvatov’ i Serbov’ (History of different Slavic peoples, in the first place of
Bulgarians, Croats, and Serbs; 1794—-95) by Jovan Raji¢, Sobranija raznib naravoucitelnib
vescej v polzu i uveselenije (Collection of various educational issues, useful in work and
funny) by Dositej Obradovié, Mali bukvar za veliku decu (A small spelling book for
big children) by Mihailo Maksimovié, and Grammatika italianskaja: Radi upotreblenija
illiriceskija junosesti (Italian grammar: For Illyrian youth) by archimandrite Vikentije
Ljustina.

The first Serbian newspapers were also published in Vienna. Stefan von Novakovié
established Slaveno-serbskija vjedomosti (Slavic-Serbian news; 1792-94), which
published mainly articles and commentaries about the political situation in Europe that
were translated from the Wiener Zeitung.'' In the general framework of the journal the
aim to establish a national ideology is apparent, and in the announcement of his journal,

7 Arsenije IV Carnojevi¢ (1633-1706) was also the leader of the large migration of Serbian people from Kosovo and
southern Serbia northwards.

8 See Dinko Davidov, Srpske privilegije carskog doma habzburskog (Novi Sad: Matica srpska, 1994). Among Zefarovic's
editions were Stematografija (or, Izobrazenij oruzij ilirskij, 1741), a collection of coats of arms and heraldic poems related
mainly to Serbian saints and rulers, two translations Poucenije svjatitelskoje k novopostavljenom jereju [Holy instructions
for the newly positioned priest] (1742), Privilegija ¢rez blazenim imperatori [Privileges by the blessed emperor] (1744),
Starij grad Ierusalim [The old city of Jerusalem] by Simeon Simeonovi¢ (1748), and the lost Mjesacoslov (1743-44),
which was probably an almanac with calendar.

° “It was only then that the first edition came off the press in modern Ciyrillic, the socalled ‘urban’ alphabet, modelled
after the style of printed Roman letters and introduced in Russia at the beginning of the 18th century by order of Peter
the Great. Serbian writers themselves, and also printing houses beyond the borders of Austria, proved to be much less
conservative. Thus, as early as 1754, The History of Montenegro, written by Montenegrin metropolitan Vasilije Petrovi¢,
came out in print in St. Petersburg, In 1768, the Slavo-Serbian Magazine of Zaharije Orfelin and in 1772... the biography
of Peter the Great came out in Venice. In 1783, The Life and Adventures of Dositej Obradovi¢ was published in Leipzig.
This is only to mention a few of the more significant works”. Pavle Ivi¢ and Mitar Pesikan, “Serbian printing’, History of
Serbian culture, ed. by Pavle Ivi¢ (2nd ed., Belgrade: Mrljes, Verzal Press, 1999) 144.

0 Tt is worth pointing out one more communicative role of the calendars: One of the eatliest of Gutenberg's
publications, the Turkish calendar of 1454, was aimed at warning European Christians about how threatening the
Ottoman army was, as the occupation of Serbia in the middle of the 15th century shows.

1 “Najvedi broj priloga prevoden je iz beckog lista Wiener Zeitung, &ji su sadrzaj, prevashodno, bili spoljna politika,
ratna zbivanja u tadasnjoj Evropi i oskudne vesti o Srbima”. Branka Bulatovi¢, “Kulturni letopis Banata u prvim srpskim
listovima” [Cultural chronicles of Banat in the earliest Serbian papers], Banatska periodika XIX i XX veka: Zbornik
radova, ed. by Vesna Matovi¢ and Marija Cindori (Novi Sad: Matica srpska; Beograd: Institut za knjiZevnost i umetnost;
Zrenjanin: Gradska narodna biblioteka Zarko Zrenjanin, 1995) 12.



the editor claimed that every people aiming to make its name eternal should certainly
cherish its national lanugage and science. Among reports from Serbian centers, the first
news about Serbian theater life in VrSac and Timisoara were included. Other papers
published in Vienna, all short lived, were Serbskija povsednevnija novini (Serbian daily
newspaper; 1791-92) as well as the early magazines Novine serbske (Serbian newspaper;
1813) and Zabavnik (Magazine for entertainment; 1816).

Serbian journalism continued in 1813 with the publication of the first issue of the
Novine serbske iz carstvujuscega grada Vienne (Serbian news from the imperial city of
Vienna; 1813-22). Like Novakovi¢ eatlier, its editor Dimitrije Davidovi¢ (1789-1838)
pointed out that any people who would like to be recognized as enlightened must have its
national magazines, which are especially important for the four million Serbs. Following
this attitude, the Novine serbske iz carstvujuscega grada Vienne changed its direction
from translations of travelogues, biographies, and writings on history to national issues,
mainly concerning Serbian literature: Vuk Stefanovi¢ Karadzi¢ (1787-1864) wrote
several articles explaining and defending his reform of the Serbian language. Due to the
influence of Jernej Kopitar (1780—1844) and other Slavic ideologists in Austria, the
Novine serbske is recognized as the first magazine “which systematically considered the
questions related to other Slavic peoples” and also brought for the first time “the hints
of those ideas which will be dominant among Serbs before 1848 under the name of
Pan-Slavism”.!?

Later on, Serbian magazines were issued in other cities as well, such as Buda, Pest,"
and Timisoara, and finally in Belgrade. In 1832, in the period when Serbia gained
autonomy as a principality (1830-39) under the rule of Prince Milo§ Obrenovi¢, the
printing office—the KnjaZevska srpska pecatnja—established in Belgrade, was for the
first time located within the country.'*

An unavoidable point in considering the early publishing history of Serbian books and
periodicals as well as the establishment and development of modern Serbian literature has
to do with the Mechitaristen-Druckerei in Vienna. The list of Serbian books, magazines,
and newspapers published by Armenian monks is rather impressive and could serve as a
model of publishing policy at that time.””“The Mechitarists were not only deserving credit
for neatly printing these books of ours... but by preparing the types they also contributed
to the aesthetical improvement of graphical typeface of our [Serbian, T.M.] alphabet”'¢

12 Jovan Skerli¢, Istorijski pregled srpske Stampe, 1791-1911 [Historical survey of the Serbian press, 1791-1911]
(Beograd: Drzavna $tamparije Kraljevine Srbije, 1911) 5.

1> The Letopis Matice srpske [The chronicle of Matica srpska] (1825) is not only the most important journal at that
time, but also one of the oldest European literary journals still being published. After the initial run in Pest, Letopis
Matice srpske, as well as the Matica srpska itself, moved in 1864 to Novi Sad. The Matica srpska has been a significant
cultural institution, organizing literary and musical events, publishing journals and individual studies; it has a rich
library and manuscript collection. During the 19th century in particular, it was lead by the most distinguished authors,
poets, linguists, historians of literature, and musicians, who initiated, for instance, the establishment and development
of Serbian literature through their open competitions for the first Serbian drama, the national anthem, and many other
similar initiatives.

4 “While only 194 Serbian books came out in the first decade of the nineteenth century according to the Serbian
Bibliography of Stojan Novakovi¢, and 386 book came out in the 1840s that number had grown to 670 by the sixth
decade of the century. The role played by books printed in Serbia quickly increased, and it surpassed the halfway mark
by the second half of the seventh decade”. Pavle Ivi¢ and Mitar Pesikan, “Serbian printing’, 145,

15 See Giinther Wytrzens, “Serbische Drucke’, Die Slavica der Wiener Mechitaristen-Druckerei. Osterreichische
Akademie der Wissenschaften: Philosophisch-historische Klasse 460 (Wien: Osterreichische Akademie der
Wissenschaften, 1985) 54-177.

16 “Mehitaristi nisu zasluZni samo za uredno $tampanje ovih nasih knjiga i za korektno drZanje u vezi sa
komplikacijama do kojih je doslo zbog njihovog Stampanja veé su, pripremajuéi slova u svojoj reZiji, doprineli i estetskom
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The insight into the chosen literary genres and topics shows the constructing of an ideology
that provided a basis for defining Serbian national identity."”

The very first Serbian publication of the Mechitaristen-Druckerei was the Srpski
rjecnik, a Serbian—German—Latin dictionary with 26,270 terms. The book is regarded
as the most important book by Vuk KaradZi¢ because it presented Serbian grammar
of the literary language based on the Stokavian dialect used in epics as well as a new
writing system.'® The dictionary had significant consequences not only for constituting
Serbian Romantic literature, but also for the foundation of music terminology in the
Serbian language, especially after 1866, when the reformed language was officially
adopted in Serbia. In the same year Milan Milovuk (1825-83), the Serbian musician
from Pest, published the first theory of music, the Teoricki osnovi muzike (The basics of
music theory; 1866), with new music terms.

Among the publications in Serbian issued by the Mechitaristen-Druckerei were
also the first music editions which appeared either as an appendix in cultural magazines
or in textbooks (the choral composition Grani¢ar by Mita Topalovi¢ was added to the
Srbska citanka za gimnazije by Jovan Subotié, 1855), or as individual editions, starting
with Srbske narodne pesme (Serbian folk songs; 1859) arranged for voice and piano by
Kornelije Stankovi¢ (1831-65). Music editions published by other Vienese printers
include the following: Kornelije Stankovié, Pravoslavno crkveno pojanje u srbskog naroda
(Orthodox church chant of the Serbian people), vol. 1: Liturgy of St. John Chrysostom
arranged for four voices and piano (1862), and Srbske narodne pesme (Serbian folk
songs) for voice and piano, 2 vols. (1862-63); Dragutin (Karel) Cizek (1831-1913),
Nezavisnost Srbije (Independence of Serbia) for piano, op. 102 (1878); Josif Marinkovi¢
(1851-1931), Zvucna davorija sa napevom crnogorske pesme “Onam’ onamo” (A patriotic
song with the melody of the Montenegrin song “Onam’ onamo”), op. 3 (1879); Robert
Tollinger (1859-1911); Crnogorskom vojniku (To a Montenegrin soldier), for male
choir (1886); Mita Topalovi¢ (1849-1912), Pesme u dva glasa za ucenike narodnib
skola (Two-part songs for pupils from people’s schools) (1887); and Tihomir Ostoji¢
(1865-1921), Srpski zvuci, narodne pesme i igre (Serbian sounds, folk songs and dances,
arranged for piano) (1894). It is significant that music literature was also presented; the

usavriavanju nade grafije” See Zoran Konstantinovi¢, “Kulturna misija i politika: Uloga beckih mehitarista u §tampanju
srpskih knjiga 1847. godine” [Cultural mission and politics: The role of Viennese Mechitarists in printing Serbian books
in 1847], Godina 1847. u srpskoj knjizevnosti i kulturi: 150 godina kasnije, ed. by Predrag Palavestra (Beograd: Srpska
akademija nauka i umetnosti, 1999) 42.

17" The process included firstly Pan-Slavism and later Serbian nationalism. In the process, the very understanding
of Serbian-ness was redefined. It is obvious, for instance, from an article about the folk and church rites of Serbs from
Herzegovina (“Srbi Hercegovey muhamedanskog' i pravoslavno-isto¢nog’ veroispovjedanija”’/Serbs from Herzegovina
of the Muslim and Orthodox-East religions), published in the Serbian folk calendar Vojvodanin for 1854, that Serbs
who accepted Islam were also included as national citizens, but this was later abandoned in favour of belief that only
Serbs of the Orthodox religion could be regarded as “real Serbs”. In 1825 the Orthodox Church reached the status of
the state institution, and in the constitutions of 1869, 1888, and 1901 the state religion of Serbia was confirmed as
“Eastern-Orthodox”.

'8 The new orthography of the Serbian language meant the application of a rule that every sound is represented by
one letter, which was more closely related to German than to Russian. The process was a sign of the cultural and political
shift toward Austria instead of Russia, and the question was discussed in 1825 in Serbski letopis [Serbian annual], one
of the Serbian magazines published in Vienna. The Serbski letopis reprinted a review from a Russian scientific journal of
1824 concerning three volumes of Serbian folk poetry by Vuk Stefanovi¢. This very positive opinion about Karadzi¢s
publications concluded with a criticism that reflected the political struggle between Austria and Russia for domination
in Serbia: “It should be noticed that Vuk Stefanovi¢ and other Serbian authors suddenly had an idea to suppress ancient
Slavic alphabet by introducing new letters and orthography incompatible with the Slavs. Instead of rapprochment of Serbs
and Russians and make easier mutual exchange of their vernacular works, they tear the union between two languages.”



book Nauka glavnih pojmova muzike (The science of main musical terms) by Dragutin
(Karel) Blazek (1847-1922), published in 1889, signifies the establishing of discourse

about music, too.

Music yournats. Following the first articles on literature and the arts published
in almanacs, general newspapers, and magazines, the earliest writings on music were
published in 1825 in newspapers, illustrated magazines, and calendars.”” Along with
general literature on music, texts on specialized topics, attitudes, and terminology
appeared. The earliest Serbian music journals were published toward the end of the
19th and the beginning of the 20th centuries. This was relatively late in comparison
with other European countries, but the historical circumstances of Serbian people did
not provide favourable conditions any earlier.?

The format of Kornelije (1883), the first music periodical, followed the format of
calendar almanacs, and since only a single issue was published, it has in the first place
historical significance. Gudalo (1886—87), with its ten published issues, can be regarded
as the first true professional music periodical in the Serbian language. Twenty years
after Milovuk’s attempt to establish Serbian music terminology, its development was
continued here, particularly due to the efforts of the journal’s publisher and editor, the
Czech composer and cellist Robert Tollinger (1859-1911), who wrote the first extensive
music analysis of his own choral compositions printed as an insert to the journal.* The
journal’s masthead lists Milan Petrovi¢ as its editor and publisher, but it is known that
Tollinger did the editorial work on the journal using the pseudonym Mladen in the
byline. The Srpski muzicki list (1903), edited by Isidor Baji¢, dedicated most of its space
to news items. The last periodical before World War I, Gusle (1911-14), was an official
journal of the Savez srpskih pevackih drustava, and included mainly news items related
to Serbian choral societies in the Habsburg Monarchy, Ottoman Empire, and even in
the United States. The journal was analogous to Pjevacki vjesnik, the journal published
in Zagreb by the Savez hrvatskih pjevackih drustava (1904 to 1912), which had a
similar contents. With the exception of Kornelije, which was published in Belgrade, the
other three journals were published in urban centers of Vojvodina with sizeable Serbian

population: Velika Kikinda, Novi Sad, and Sombor.

WRITINGS ON MUsIc. Morphologically speaking, writings on music included short
biographies of significant musicians, simple descriptions of artistic events, news about

9 A possible model of music calendars could be the Viennese Fromme’s musikalische Welt, or Kalender fiir die
musikalische Welt, edited by Carl Fromme (1876-1901), containing data about musical life in Vienna and other towns
in the Habsburg monarchy, including those with Serbian population as well.

% Roksanda Pejovi¢ lists some 150 articles on music published between 1825 and 1882, over 350 between 1882
to 1900, and 6540 articles until 1918. Roksanda Pejovié, Kritike, clanci i posebne publikacije u srpskoj muzickoj proslosti
(1825-1918) [Ciriticism, articles, and special publications in the Serbian musical past (1825-1918)] (Beograd: Fakultet
muzi¢ke umetnosti, 1994) 26.

! During the 19th century, many Czech musicians lived in Vojvodina and Serbia, working as choir conductors, music
teachers, and performers. They composed mainly choral music on Serbian lyrics, and some of them were also music
writers. One of the most significant among them was the composer, cellist, editor of the music journal Gudalo, and music
publisher Robert Tollinger, who worked in Kikinda, Sabac and then in Cetinje (Montenegro). During his stay in Kikinda
(1880-90), the town was an important music center since its choral society, the Drutvo za negovanje muzike Gusle, was
one of the most accomplished vocal ensembles among very many such ensembles in Serbia. Within this society Tollinger
published his journal and compositions. He was also the organizer of the concerts and performed as a cellist. The fact
that his analyses are hard to understand today shows how long the process of determination and adoption of music
terminology was, which had its beginning in the literal translations of terms from German.
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the activities of choral societies, and were mainly written by amateurs. In the 1880s
more profound concert reviews, essays on music and its social role, and analyses of newly
published compositions were introduced, with theoretical and aesthetic comments
modelled after Viennese and German journals on culture, literature, and the arts.
However, their general tone was in accord with the national program present at the
time in Serbian periodicals.

The editorial by Robert Tollinger in the first issue of Gudalo (Velika Kikinda, 1
January 1886) explained the intended direction of the journal. He pointed out that the
continuity of Serbian culture and music was interrupted from the Kosovo Battle of 1389,
when the Serbian Empire lost its independence and became an Ottoman province, to
the appearance of Kornelije Stankovi¢ (1831-65), and that the circumstances “turned
out in a much better way” with the beginning of Stankovi¢s professional work.*> The
editorial claimed further that many widely accepted choral compositions by Davorin
Jenko (1835-1914) provided the impetus for founding new choral societies, which were
in turn the primary reason for initiating a professional music journal. The main goal
of the journal was to connect and unify all choral societies in order to bring further
advancement to musical culture among the Serbian people. Serbian, Croatian, and other
Slavic choral societies were asked to send to the editor of the Gudalo news items about
their activities as well as relevant questions. Later the journal intended to collect news
items about all kinds of musical events and compositions coming from “Slavic tribes’,”
which were supposed to be analyzed and reviewed. It also intended to encourage music
publishing in order to advance Serbian music, because this was seen as the only way
to provide “healthy directions to our music” as well as compositions for the school and
home in order to“expel foreign influences from our homes, which are now overwhelmed
by it"** The third direction of the journal was to collect data and material for “creating
our history of music”. Considering these goals, the editorial concludes that “our aims
are rather big and hard to achieve. Nevertheless, we hope to fulfill these tasks fast
and gradually... We are aware that the readership of our journal is still small, but our
requirements are also very small. If we are lucky enough to get at least 200 subscribers...
for the beginning that would be enough”? The national promotion was obviously
connected with an educational approach, characteristic of still-popular almanacs with
calendars and other Serbian periodicals of the time.

The contents of Gudalo followed the model of European, and especially Viennese,
music journals, such as Die Neue Wiener Musik-Zeitung (1852-60), edited by Franz-

2 “Hoopobhaj riasoe y nac Mopamo pauyHatu oz Kopremuja Crankosuha. ITocie Kocosa, a mpe mera, Ha TOMe

10Jby HUjE€ YUYHHHO HUKO 030MJbHA M YCIIELIHa Kopaka y Hac. Amu o KopHenuja oBamo mouemie ce ctBapu Ha 6osbe
okpeharn”. “Ilpuctyn” [ The introduction], Iyoaro 1 (1886) 1-2.

% TIbid., 2.

2 “TpymuhieMo ce, 1a OHOBJHLEHOM Pa3BHjTKY TiIa30e Hallle 31paBe MpaBIle AaMo; MopaauheMo, 12 HaM Ce HAIHILY
YHM IIpe, 3a By MOTPedy HyKHA CTPyYHa Jielia 3 LKLy U Kyly, /ja ce HaluIy 1 H31a/ly BaJbaHu IJ1a300TBOPH, TE Ja
ce notucue TyhuHmTHEA U3 Kyha Hamm, koja ux je gocax miasmia’. Ibid, 3. It is interesting to mention that a similar
opinion about Kornelije Stankovi¢ and Davorin Jenko was expressed in the same year in the first survey of Serbian music,
written by the Croatian historian, author, and amateur composer Vjekoslav Klai¢ (1849-1928):“Muzika u Srba” [Music
among the Serbs], Vienac 18/46 (1886) 734-35; 18/47 (1886) 746-48; 18/48 (1886) 763-66.

» “ITopen cBera oBora o6parnheMo BeNIHKy MaXiby Ha KyIUICHE 0aTaka 3a IPaaMBO MOBECHHIE Hale riaste. Y
TOME MOJIMMO CBAKOT IpHjaTesba CPIICKOT HAIIPETKa Jja Ham Oy/Jie Ha YL 1 Jla HaM IIOCTaBHU CBAKH, T1a Ma U HajcHhyLIHUj1
[OJaTaK O MPOLLIOCTH CpIicKe Tiiasbe.... OBo cy Ham cMmeposH. JocTa Cy BENMKH M TELIKO W3BeisbBH. [la umak ce
HaJiamo, J1a hemo nocreneHoM penrey 3a1aha, koje cMo ceOu HCTakKIIH, Op30 M yCIICIIHO IPUCTYIUTH... Mu 3HaMo, ja je
myOJIMKa 3a HAII JIMCT 3a Cajia jOIll BPJIO Maja, ajlid Cy W HAIK 3aXTeBU BP0 Maju. [locmyxunn nac cpeha na nodujemo
camo 200 mpeTIuIaTHIKA, ... 3a npBe noTpede 6uito 6u Ham u To 1oBosbHO. “TIpuctyn” [The introduction], 3—4.



Xaver Gloggl. The Musik-Zeitung was known to Serbian musicians and editors in
Vojvodina, who even translated articles from it, such as the one about Kornelije
Stankovié¢ published in Serbski dnevnik.® A comparison of the contents of these journals
shows that Viennese and Serbian editors shared the same or similar concerns: The main
feature in the Musik-Zeitung, published in eight installments during its first year (1852,
nos. 11-18), was dedicated to the question of what is music (Was ist Musik), just as
Gudalo published in its first issue an article about the beginnings and development of
music. Both journals considered issues related to folk music and folk melodies, published
announcement and notes about new compositions, music performances (primarily

2. Sprsko-narodni kalendar za prostu godiny 1861 [Serbian popular calendar for common year
1861] (Wien, 1861). The title page shows a picture of the Serbian national hero Kraljevi¢
Marko struggling against Musa the Robber (Musa KesedZija); on the left foldout are shown
Prince Mihailo Obrenovié and Princess Julija.

related to opera performances and choral societies in the Viennese journal, and to the
concerts of choral societies in the Serbian journal), advertisments for new editions
of music, advertisements for private lessons on instruments, notes about the history
of music, biographies or portraits of contemporary composers (Rossini, Marschner,
Hindel, Beethoven, Mozart, Czerny, Glinka, Diabelli, Chopin, Haydn, John Field)*

and performers (more so in Die Neue Wiener Musik-Zeitung), and correspondence.

% Serbian musicians and authors could have known Die Neue Wiener Musik-Zeitung also from the fact that it was
published by the Mechitaristen-Buchdruckerei in Vienna.

7 There were also other signs showing the importance of the discourse of biography. In Die Neue Wiener Musik-
Zeitung 26 (25 June 1857) 105-06, was published an advertisement for a collection of composers” biographies:
“Sammlung von Biographien, Ernst Balde in Kassel, Sammlung von Biographien der jetzt lebenden Komponisten mit
Portraets, das Heft zu dem sehr billigen Preise von 4 Silbergroschen”.
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Every issue of Gudalo included a music supplement—a composition by Tollinger—
and those pieces were analyzed in the journal itself. In the first issue Tollinger included
his choral composition called, symbolically enough, Dizimo skole! (Let’s build schools!),
followed by an analysis of another of Tollinger’s composition (Svatovac for piano). The
section on biographies included an extensive biography of Franz Liszt and a list of
his works, a report about Anton Rubinstejn’s concert tour, and at the end came the
miscellanea with news about musicians, composers, vocal and instrumental ensembles,
concerts, new operas, and the concert programmes of Serbian choral societies in various
cities, such as Novi Sad, Timisoara, Velika Kikinda, Martonos.?®

Opver the lifespan of Gudalo, Tollinger published 18 biographical articles on those
composers, musicians, and music writers (and in some cases also their family members)
that he considered to be representative of the 18th and 19th centuries. The most
extensive biographies were of Liszt, Beethoven, Chopin, Paganini, Salieri, Haydn, and,
interestingly, the musicologist August Wilhelm Ambros. It seems that although only
biographies of Leopold, Maria Anna, and Wolfgang Amadeus Mozart are attributed
to Hugo Riemann, his Musik-Lexikon, published two years earlier, served Tollinger as
the model for all entries.”” From there he translated biographies of August Wilhelm
Ambros,*® Beethoven,” Czerny, Donizeti, Catl Joseph Lipinski, Moritz Moszkowski,
the Mozart family,’®> Paganini, Benedikt Randhartinger, and Antonio Salieri. In his
biographies of the Haydn brothers, Tollinger omitted Riemann’s details about Joseph
Haydn’s early music education, as well as remarks concerning the characteristics of the
composer’s musical language, but at the end he made his own comment that Franjo
Ksaver Kuha¢ “proved” Joseph's and Michael Haydn's Croatian origin.”

Tollinger made more substantial changes in the biographies of Smetana, Chopin,
and Cajkovskij, since with those entries he promoted the Pan-Slavic ideology that was
the journal’s main orientation. Consequently Riemann’s entries translated from the
Musik-Lexikon were only the basis for much broader biographies of the composers in
the Gudalo. Tollinger followed Riemann’s text about Cajkovskij’s biography up to the
following evaluation: “his compositions are often surprising in their spicy harmonic
means, fresh pulsating rhythm, and wonderful melodies; still, to our German ears
their theme sometimes sounds trivial, although it is a good Russian national melody”**

% The complete bibliography of articles published in Gudalo is appended.

» Hugo Riemann, Musik-Lexikon. Theorie und Geschichte der Musik, die Tonkiinstler alter und neuer Zeit mit
Angabe ihrer Werke, nebst einer vollstindigen Instrumentenkunde. Zweite, vermehrte Ausgabe (Leipzig: Verlag des
Bibliographischen Instituts, 1884).

3 In the entry about August Wilhelm Ambros, Tollinger added only a remark that it is a pity that Ambros did
not pay more attention to the music of Slavs in his otherwise excellent history of music. “JKusoronucu: Asryct Bunem
Am6poc” [Biographies: August Wilhelm Ambros], I'yoano 8 (1886) 152.

3! The only difference in the Serbian journal concerns the bibliography of works about Beethoven: Instead of some 20
books listed by Riemann, Tollinger mentioned only one, the most important biography of the composer written by A.W.
Thyer.“JKusoronucu: berxosen JIynsuk Ban” [Biographies: Beethoven Ludwig van], I'yoano 10 (1887) 181.

32 There is one interesting change made in the translation of the list of W.A. Mozart’s works: Riemann’s titles for
the groups of works “Konzerte und Solostiicke mit Orchester” and “Kammermusik’, Tollinger translated in his journal
as “Konuepru u canorcke riazoosune ca ceernacujem” [Concerts and salon compositions with orchestra] and “/[Bopcka
rnas6a” [Court music]. Riemann, “Mozart, Wolfgang Amadeus’, Musik-Lexikon, 611; Jp. X. Puman, “Kusoromucn:
Mouapt, Bondranr Amanej” [Biographies: Mozart, Wolfgang Amadeus], I'voaro 4 (1886) 84.

3 “¥Kusorommen: Opanja Jocun Xajan; JoBan Muxajno Xajau” [Biographies: Franz Joseph Haydn: Johann Mihael
Haydn], I'voano 9 (1886) 171.

* “Seine Kompositionen ueberraschen oft durch pikante harmonische Wendungen, Frisch pulsierende Rhythmik
und eigenartige Melodik; doch erscheint unsern deutschen Ohren auch manchmal ein thema banal, das gut russisch-
national sein mag’. Riemann, “Tschaikowsky, Peter Iljitsch’, Musik-Lexikon, 941.



Commenting on this opinion, Tollinger pointed out that Germans would always have an
objection to anything of Slavic origin, but that cannot harm Cajkovskij's compositions;
it could make Cajkovskij's music harder “to get into the big Germany, but not to prevent
it’, since his music was already known all over Germany.”

The Slavic-German “misunderstanding” is also present in Chopins biography.
Following Riemann’s survey of his life and work, or, more accurately, of how his
greatness and originality were understood by the Germans, Tollinger commented that
in spite of their well-known and profound thoroughness in research, Germans could
not have understood the uniqueness of Chopin’s music, which is otherwise obvious and
easy to recognize: Chopin was a thoroughly Polish man. [He] was fed with Polish milk,
raised with Polish word and song. His compositions—especially the early ones—are
completely national to Poland. With his ten-years-younger contemporary Stanistaw
Moniuszko, Chopin is the most perfect representative of Polish national music. The
Germans should recognize and admit that, and then they will immediately have the
key to the riddle that they cannot solve”® The greatness of Chopin, continues Tollinger,
thus has its roots in his origins, and for that reason the composer reached the peak of
his originality and creativity in his early twenties, since he formed his unique style while
in Warsaw and could not have further developed it since he moved to Paris thereafter.
Therefore, only the work “at the source of the national genius” could provide such deep
creativity, never reached even by Liszt or Schumann, who tried to create music like
Chopin’s.”” According to Tollinger, or, more precisely, Franjo Kuhad¢s firm standpoint,
Slavic people are the most gifted musically, and their origins as such, embodied in the
greatest music, could offer relevant proof.

Precisely like Kuha¢, who nevertheless claimed that the representatives of his
motherland Croatia are the most gifted for music among all Slavic people, Tollinger
had the same opinion about his countrymen, the Czech composers. This is obvious
from the entry about Smetana, the most extensive biography in the journal, in which
Tollinger’s additions to Riemann’s entry from the Musik-Lexikon were inspired by Eliska
Krisnohorskd’s monograph.® Having in mind that Krdsnohorska collaborated with
Smetana, was the librettist of his four operas,®® and also wrote and promoted Romantic
poetry, her (and consequently Tollinger’s) rhetoric is rather romanticized. Smetana is
presented as the founder of the newer Czech music, very talented, but, at that time, not
yet sufficiently recognized in the context of European music history. The time when his
name would be written in golden letters was anticipated.”” Smetana’s biography was

35

“IlITo je cnosencko, Hemuuma ne mMoxe Outn Ge3 3amepke. Ho Te 3amepke UajKOBCKOBUM T1a300TBOpHHAMA
He Kpie HH HajMame Bpeasoctd. OtemmuaBajy MM ynasak y Benuky Hemauky, amm ra He crpedasajy. YajKoBCKOBH
11a300TBOPY OTHMajy U3 JaHa y JaH cBe To Beha Maxa y Hemaukoj. Bennku koHueprcku 3aBou, c1abo ce ocBphy Ha
cuhyIHe HApOJHOCHE CYPeBELMBOCTH, M TH 3aBOAM Heryjy YajkoBckose 3naz0orBope Beh mmpoM 1o coj Hemaukoj.”
“Yusoronucy: Ieraps Yaiixosckuii Mnitun” [Biographies: Pétr Cajkovskij IVi€], Iyoazo 8 (1886) 149-50.

3 “Illonen je 6uo ckpo3 Ilosbak. OArojeH je o MoJLCKOM MIIEKY, OJIFOjeH je MOJLCKOM Peur U MONEBKOM. Hherosu
Cy r1a360TBOPH—0COONTO OHM U3 MiIalji My TOAMHA—CKPO3 MOJbCKN HapoauHu. I1IoneH je ca CBOjuM CyBpeMEHakoM,
caMmo 3a gecet roauna Miahum CranuciaBoM MomwYIIKUM, HajCaBPIICHHjU TIPEACTABHUK M0JbCKE HapoHe riasoe. Heka
Hewmim To yBHae W npu3Hay, na he ofMa MMaTH KJbyda pellerby 3aroHeTke, Koja UM je Hepemnsa,” “Kuoromucu:
®penepux Ppancoa [llonen” [Biographies: Fryderyk Franciszek Chopin)”, I'yoaro 7 (1886) 138.

37 Ibid.

3 Eliska Krdsnohorskd, Bedfich Smetana: Ndstin jeho Zivota i pisobeni jeho uméleckého [Bedfich Smetana: An outline
of his life and artistic work] (Praha: EA. Urbanek, 1885).

% Beside librettos for Smetana’s four operas (Hubicka [The kiss], 1876; Tajemstvi [ The secret], 1879; Certova sténa
[The devil's wall], 1883; Viola, unfinished), she also wrote librettos for Zdenék Fibich's and Karel Bendl’s operas.

4 "M ako BamCTBO 3HAMEHUTOCT U BaXHOCT CMETAHOBH yMETHHYKH JleJia JaHac jOLITe HHje IYHO NPU3HAIO0 U

e

2140

7

smumo[a;snm /(.H’IJMQJ-({J6IIO Jdanuoa ISAUUIN A pun uv;q,tag 9(11 uaamzaq SuO_lJt)ZSJ lvmxauajul

531



532

written in a way that was typical for presenting founders of a national music, or for
composers who were chosen to be the first national composer. He is described to be
so deeply dedicated to music and his creative work that he never understood it as his
job or as a means for earning a living, but only as the idealized embodiment of his love
for the Heimat. Similar descriptions can be found in earlier writings about Kornelije
Stankovi¢ and Vatroslav Lisinski, the first Serbian and Croatian national composers
retrospectively. Tollinger stressed, just as the first biographer of Stankovi¢, Fedor
Demeli¢, did, that Smetana’s musical language was developed and modern, but not too
advanced, and certainly not as advanced as Wagner's.* Therefore, “the genius of Smetana
directed Czech music to its authenticity, provided the characteristic Czech national type
of music. His influence on younger and the youngest generation is and will remain very
strong for long time."*

The frequent contributions in both Die Neue Wiener Musik-Zeitung and in the
Gudalo point to the great importance of Liedertafeln in Vienna and to the concerts of
many Serbian choral societies in and out of the country. These journals are also precious
sources of information about the activities of the choral societies of many nationalities
active “auf unsere vaterlaendischen Gegenden’,® as the editor of Fromme’s musikalische

YBXKHIIO, TO HUje Janeko j100a, Kora he nosecHuua vewke riazoe ume CMETAHOBO 37IaTHUM CIIOBMMA 3a0€NeKUTH, 1
THMe 1y anane onmte nosecuuue ysperurn.” Cf. “JKusoromncu: Benpux Cmerana” [Biographies: Bedtich Smetana],
I'yoano 3 (1886) 54.

4 “Ty (y onepu Jlubywa — T.M.) ce CMmeTaHa IpUAPKABAO MOJEPHU INIa30EHO-IPAMCKH Hadena, ank 6e3 aa ux je
3a0wTpHo 10 Barneposa cxsahama 1 ynorpete.” Ibid.

42 “IberoBa reHMANHOCT Jaja je YEHIKOM IJ1a300TBOpErbY MpaBall U3BOPHOCTH, YEHIKH HAPOJHOCHH THIL YILIUB
IETOB Ha HOBHjE 1 HAjHOBHjE MOKOJICHE YelIKo 61O je, u octahe jou ayro cunan.” Ibid.

# Thus, in 1878, for instance, news items in Fromme’s musikalische Welt were received from music institutions
in over 300 towns of central and south Europe (listed by their German names), and they document how even small
Serbian, Croatian, and Bosnian places supported an interesting musical life: Agram, Aich, Althabendorf, Altheim,
Andritz, Arad, Arbesbach, Arco, Arnau, Aspach, Aussig an der Elbe, Baden, Baumgarten, Bela, Bennisch, Bilin, Bielitz,
Bozen, Braunau, Boehm. Kamnitz, Boehm. Leipa, Boehmen, Braunau aus Oberoesterreich, Bregenz, Brixen, Brody,
Brood, Bruck an der Leitha, Bruck an der Mur, Bruenn, Budapest, Budweis, Cattaro, Christofsgrund, Chrudim, Cilli,
Chittavecchia, Curzola, Czernowitz, Debreczin, Deutch. Liebau, Deutsch-Landsberg, Dornbirn, Dux, Ebreichsdorf,
Eger, Egg, Eggenburg, Eisenerz, Eisenstadt, Elbogen, Engabrum, Engelsbegr, Enns, Erlau, Essegg, Feldkirch,
Fischamend, Fischern, Franzensbad, Frassanz, Freistadt aus Oberoesterreich, Freistadt aus Schlesien, Freundenthal,
Friedland, Friesach, Fuenfkirchen, Fuerstenfeld, Gars, Georgswalde, Glina, Gmunden, Gmuend, Gobelsburg, Goisern,
Goerkau, Goerz, Goetzis, Graz, Greifenburg, Grein, Gross. Kanizsa, Gross. Sieghardts, Grottau, Grulich, Guens,
Hainburg, Haindorf bei Friedland, Hall, Hallein, Hard, Harzdorf bei Reichenberg, Haugsdorf, Heinrichsgruen,
Hermannstadt, Herzongenburg, Hittisau, Hoechst, Hohenelbe, Hohenems, Hohenstadyt, Iglau, Innsbruck, Inzersdorf
am Wienerberg, Irdning, Ischl, Jaegerndorf, Ji¢in, Joachimsthal, Josefstadt, Judenburg, Jungbunzlau, Kardas-Re¢i¢,
Karlsbad, Kaschau, Katharinenberg, Késmark, Kindberg, Kirchdorf, Klagenfurt, Klaus, Klausenburg, Klosterneuburg,
Knin, Knitelfeld, Kolin, Korneuburg, Kostajnica, Krainburg, Kratzau, Kreibitz, Krems, Kremsler, Kremsmuenster,
Laa an der Thaya, Laibach, Langenbruck, Langenlois, Leibnitz, Leitmeritz, Lemberg, Leoben, Leobersdorf, Lesina,
Leutschau, Leva, Lienz, Liesing, Lingenau, Linz, Lundenburg, Lustenau, Machendorf, Maffersdorf, Mahrenberg,
Makarska, Marburg, Marienthal, Maros-Ujvar, Marschendorf, Mathedtz, Mauthausen, Melk, Meisterdorf, Meran,
Mies, Miscolocz, Mistek, Moedling, Mondsee, Muraru, Nagy-Enyed, Neuhabendorf, Neuhaus, Neulengbach,
Neundorf bei Kratzau, Nenkirchen, Neusohl, Neustadt, Maehr., Neustadtl, Oberdrauburg, Oberlaa, Oberwoelz,
Oberzeiring, Oedenburg, Olmuetz, Orsova, Ostrau, Maehr., Pap4, Petrinja, Petschau, Pettau, Pilsen, Pirkenhammer,
Pisek, Poprad, Pottendorf, Prag, Prerau, Pressburg, Prossnitz, Przemysl, Raab, Raabs, Radautz, Radkersburg, Ragusa,
Reichenberg, Retz, Ried, Riva, Rohle, Rottenman, Rudolfswerth, Rumburg, Saaz, Salzburg, Schaerding, Schessburg,
Schatzlar, Scheibbs, Schemnitz, Schlins, Schénau, Schénberg, Schénborn, Schénlinde, Schrems, Schwanberg,
Schwanenstadt, Schwarzenthal, Schwechat, Sebenico, Seitenstetten, Sereth, Sissek, Spatalo, Spital, St. Martin
aus Ennskreis, St. Nikola an der Donau, St. Peter in der Au, St. Poelten, St. Veit, Stainz, Stanislau, Steinamanger,
Steinschoenau, Sternberg, Steyr, Stockerau, Strakonitz, Stuhlweissenburg, Szegedin, Tabor, Tarnopol, Tarnow,
Teplitz, Teschen, Traiskirchen, Trau, Trautenau, Trebitsch, Trient, Triest, Troppau, Trumau, Tullin, Uebelbach,
Ung. Hradisch, Ung. Weisskirchen, Voecklabruck, Waidhofen an der Thaya, Waidhofen an der Ybbs, Warasdin,
Warnsdorf, Wels, Werschetz, Wien, Wiener-Neustadt, Wittingau, Wolfersdorf, Wolfsberg, Wuerbenthal, Ybbs,
Zara, Zeidler, Zeltweg, Zlabings, Znaim, Zwettl, Zwickau, Boehm, Zwittau.



Welt pointed out in his editorial in the first issue of 1876. Detailed information about
individual ensembles includes the names of the conductor and concert master of the
orchestras, as, for example, Dragomir Kranéevi¢ at the Budapest Magyar Nemzet.

Because of its terminology, one announcement of a choral society’s concert published
in Die Neue Wiener Musik-Zeitung deserves special attention. The concerts of choral
societies were referred to mainly as “besede” in Serbian, probably because they were not
concerts in the traditional sense, but events with mixed programs often consisting of
educational speeches related to housekeeping, geography, biology, medicine, astronomy,
history, or poetry; the recitation of poems; performances of lieder and instrumental
compositions; and even gymnastic excercises. The term was rarely used later, and
eventually it disappeared completely from music terminology.** For this reason it is
interesting to see it used in the Viennese journal with the same meaning; a note about a
Slavic festival says: “On 21 December this year a ‘Beseda  was held in Sperl Hall. These
celebrations of the Slavs were, as every year, well attended”.*> Czech and Russian songs
accompanied by the orchestra of Johann Strauf}, who also collaborated with the Serbian
community in Vienna, were included in the program.

Viennese journals used to print news items about musical life in the Serbian towns
of Vojvodina as well as about Serbian musicians or institutions in Vienna and other cities
in the Habsburg monarchy, as it was the case with Fromme’s musikalische Welt. The most
significant of these news items is an extensive comment about the first performance of
Serbian Orthodox chant in a transcription and harmonization by Kornelije Stankovi¢,
the first professional Serbian composer and a member of the Ujedinjena omladina
srpska. Being influenced by Vuk KaradZi¢, the Serbian patriarch Josif Rajaci¢, and his
professor in Vienna, Simon Sechter, Stankovi¢ worked on developing strategies for
establishing a national music based on folk melodies. This performance was recognized
as the turning point in the history of Serbian music, and it attracted the attention
of high-level members of Serbian and foreign social circles. His first collection of 12
folk melodies, Srbske narodne pesme (Vienna 1862)—dedicated to the Serbian prince
Mihailo Obrenovié¢ ITT (1823—-68), who was also a supporter of the Ujedinjena omladina
stpska—was the earliest edition of music by a Serbian composer. In the introduction
Stankovi¢ explained that he had published two volumes of folk songs earlier, but he
considers this one to be truly the first one because he heard and transcribed all of the
included songs himself, and because these songs represent the pure characteristic of
folk music.* Then he goes on to say that this time he did not provide only the melody,
as earlier, but for each song he supplied the artistic embellishment, but in such a way

* Tt is still applied only to designate the speech, and is not related to any kind of musical event.

* “Am 21. Dezember d. J. war ‘Beseda’ in den Spetl-Salen. Dieses fest der Slaven in Wien war wie alljahrlich besucht”.
“Kunstnachrichten’, Die neue Wiener Musik-Zeitung 52 (24 December 1857) 209.

% “ITpe oBe KEbKre HAPOJHKX Mecama (MeJouja), 3a0 caM jOLI JBe, ajl ja OBY HA3UBaM IPBOM, €/IHO 3a TO, LITO
caM CBe OBe IlecMe caM coOOM y Hapo[Iy 4yo, U IITO Cy OHE YHCTa OCOOMHA HaIllera Hapo/a; a IPYTo IITO OBJIe HHE CaMo
MeJIo/ija HaIlicaHa Kao Mpe, Hero caM jOII OrJIe/Ia0, Te CaM CBAaKOj MEJIO/IUjH /1a0 BELITAYKH yKpac, ajlu Tako, 1a y Hboj
He noBpel)eH ocraHe ayX, KOMM jy € HapoJ 3a1axHyo. (...) Aunu Hberosoj Csetnoctu kHe3y cpockom Muxauiy He camo
Jla MOpaM 3a TO 3aXBaJlUTH, IITO caM MOTao JONhH y cpeuHy cBOra HapoJa, Hero mberosa JoOpoTa JOITyCTHIIA € jOII Ja
CMEM OBO JIeJI0 H-eTOBOM CBETJIOM MMEHY ITOCBETHTH. Tako OOMIHO] MHIIOCTH €/IBa c€ MOhe yIopeuTH BOJba, C KOjOM
caMm pa/Ino OKO OBOTa MOCJIa, M OHA BOJbA, KOjy caM TOM o0miaToM Mustoriiy 3310010, 1a ¥ y HaIpeaaKk paauM OKO CBera
OHOra, IITO € HAPOJHO U LITO € HAMEHEHO KOPUCTU HAPOIHO]. A 0 HAapOJy HAILIEM HEKa € 0Baj MUJIOCT HOB jacaH 3HAK,
KaKo Hberoa CBeTJIOCT PHMa IO CBOjy 3alITUTY CBE OHO, LITO € HAPOAHO, U IITO € HAMEEEHO KOPHCTH HapOIHOj. Y
Beuy o Yckpey, 1862. Kopuuine Crankouh”. Cpocke HapoOne necme cakynuo, W'y HOTE 3a IIEBaHE U KJIABUP HAIIMCAO
Kopnesnne Crankosuh. IIpsa kisura, y Beday 1862 [Serbian folk songs, collected and transcribed for singing and piano by
Kornelije Stankovi¢] (Wien: Gustave Albrecht, 1862) 5.
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Kongzert.

Das Kongert spirituel des Cornelius Stanfopits, weldpes am
Djtermontage um bdie Mittagsftunde im Mufifoereinsfaale ftatt fand,
war im hohen Grade intreflant. €8 beftand aus Choral - Melodien der
griedyifdy-flavifdjen Liturgie, vom Kongertgeber aus der urfpringliden
Quelle gefdhépft, und fiir Sopran, Alt, Tenor und Baf gefest, weldye
von vierzig Sangernund Sdangerinnen ausgeflhrt wurbden,

Grft unfevem 3eitalter war es vorbebalten, ber die Mufif bder
neueven @riechen, Uber die bisher ecin unerlarlides Dunkel herrfdt,
einiges Ridht 3u verbreiten. Das grifte Verdienft hierbei gebihrt dem
gelehrten Frangofen Villoteau, welder ben Gencral Bonaparte
nad) Ggypten begleitet, nnd nad feiner JuructEunft in einer Reihe
bodyft fhasbarer Abhandlungen theild aus dbem Sdage der an Ort und
Stelle gefammelten Notizen, theils mit Hilfe ber feltenen Manuftripte
ver grofen Parifer Bibliothek die Mufif (die mufifalifden Sifteme) der
Cgyptier, Araber, Perfer, Syrier, Armenicr, Grieden und Fuden
befchrieben hat. Nad) ber im neunten Fahrhunderte erfolgten, im eilf-
ten vollfommener ausgefprodenen Trennung ver griedhifdyen von der
lateinifdjen Kirdye wurbe eine neue Liturgie eingefithrt, worin die Geift-
fidyen ungemein viel und vielerlei ju fingen hatten. €8 ift in bdiefer und
in der nadyftfolgenden Periode, daf jene Gefange entftanden, die nod
heut su age im Gebraudye find; eine faft unglaublide 3ahl von Him:-
noden (Poetifer nnd Melodifer) that fid) damals hervor, ihre Namen
find gewdhnlid) aud) nod) in.den Gefangblchern angegeigt, Mitunter
erfdjeinen aud) nod) Gefange, welde dem h. Fohannes Damaszenus
aus bem aditen Jahrhunderte gugefdyricben werden. Aus weldhen Quel:
len Herr Stanfovits die von ihm vorgefubhrten Proben von Ofter:
{iedern, Gefangen aus der Liturgie des heiligen Bafilius des Grofien,
und aus der Eiphanie, dann der Melodien fir den Gharfamftag und
iene fitr Pfingften fhopfte, ift uns unbefannt; fo viel aber ift ficer,
daf alle diefe Gefange den Ghavabter des Urfpringliden, BVolfsthim:
lidhen im Hochften Grabde an fid) tragen, und daf namentlich der allen
flavifdyen Bolksweifen eigenthimlidie Elagende Ton éberall hindburdy:
Elinat. Diefe in ihrer Grundfirbuna fo aleidhartiaen Gefdnae find reich
an Modulagionen von der fdhonften und ergreifenditen Aet, va fid) barin
bas edyt religidfe und gldubige Gemith in feiner ganglichen Hingebung
fpiegelt. Bet der groften Cinfadyheit und Nubhe aber geht die warmfte
Bewegung durd alle dargelegten Seelenftimmungen. Auffallend ift dic
inneve gleiche Zaktart und die ftete Wiederfehr einiger mufifalifdyer
Phrafen und Wendungen. Den groften Cindbruck bradyte der dritte Ge-
fang aus der Liturgic bes beiligen BVafiliug dbes Srofen ,,E8 crfreut
fich beiner’/ hervor, der wiederholt werden mufte. Der vom Kongevt:
geber fomponivte Cherubin'fde Gefang ift ved)t edel gehalten, unh
fdymiegt fid) der Weife der urfpringliden Gefdnge giemlid) trew an. Die
Melodie fitr Pfingften ,,Freue Did), Kdnigin’/ it ein fehr inteveflantes
ausbructsvolles Tonftid, worin die Stimmen fid) in gefdyickt gefihrten
Smitagionen inz und gegen einander bewegen.

- Die Ausflihrung dicfer Gefange unter der Leitung des Hr, Stan:-

534 fovite war eine wundervolle, die meiften Mitwirkenden waren aus

- dbem Ghorperfonale des Karnthnerthortheaters entnommen, und fangen
wic mit ciner Seele, wic aus eincr Bruft, wic mit ciner Stimme.
Man tann fid) cin innigeres Berfdymelzen, cin garteres Betonen, Fra-
gen und Heben der Tone, mehr Kraft und Melodie, eine feinere und
edlere Sdyattirung des Vortrags faum denfen, und manfal wicder cin-
mal dbeutlidy, was cin von feiner Aufgabe ganz durdydrungener Dirigent
uber cin Ghor= ober Ordefter-Perfonale vermag.

3. Simon Sechter, “Konzert’, Die Neue Wiener Musik-Zetschrift 15 (12 April 1855) 58.



that has preserved the spirit which the people gave to it. Stankovis activity was very
positively evaluated by Simon Sechter, who collaborated with Die Neue Wiener Musik-
Zeitung and published on 12 April 1855 a report about Stankovié [fig. 3] that was in
turn translated and published in Serbian journals, primarily the Srbski dnevnik.

Emphasizing the importance of the concert dedicated to Serbian Orthodox music,
Sechter compared it to the signiﬁcance of Egyptian, Arabic, Syrian, Persian, Armenian,
Greek, and Jewish “music systems”. Then he pointed out that he is not familiar with the
sources from which Stankovi¢ wrote the liturgy, “so viel aber ist sicher, dass alle diese
Gesingen den Charakter des Urspriinglichen, Volkstiimlichen im hochsten Grade as sich
tragen, und dass namentlich der allen slavischen Volksweisen eigenthiimliche klagende
Ton iiberall hindurchklingt. Diese in ihrer Grundfirbung so gleichartigen Gesinge sind
reich an Modulazionen von der schonsten ergreisendsten Art, da sich darin spiegelt”.
Stankovi¢s concert from 1861 in the Musikverein in Vienna was also positively reviewed
by Leopold Alexander Zellner in his Blitter fiir Musik, Theater und Kunst. The importance
of Stankovi¢s work was recognized even by the Austrian emperor Franz Joseph II and
the Russian emperor Aleksandr II, who both awarded him medals.

The activities of Kornelije Stankovié can be seen as a case study of the analysis of
Serbian and Viennese writings on music. His efforts to promote Serbian folk and church
music as well as the fact that he died young provided fertile ground for the creation of
his iconic place in Serbia (naming after him the first music journal, choral society, and
later music school, and other institutions) and abroad.

©

Historical and political circumstances caused large-scale migrations of Serbian
people for several centuries after the 1690s, with the consequence that the majority of
the Serbian population in the 19th century lived outside of the country, dispersed all
over Europe. Intellectuals, educated Serbian bourgeois, thus made Vienna the center of
Serbian culture and arts as well as the center of Serbian printed media, including music
journals. Their concept shows how national journals were developed in general—from
almanacs with calendars that had educational purposes and were intended for a wide
audience (like Kornelije, the first music journal that was organized as a calendar) with
translated news items from Viennese, German, Czech, French, and Russian journals
related to musical life, to professional studies on question about music history, theory,
analyses of selected compositions, as well as music—primarily choral—performance,
and thoughts about building a national music culture (such as Gudalo). The first steps
in establishing Serbian music historiography thus were realized in early music journals,
in intertextual relations with Viennese cultural and music magazines, and were accepted
as a canon until nowadays, with recent redefinitions.”” As a matter of fact, studying
precisely 19th-century Viennese journals could provide deeper insight into Serbian
musical life and writings and, therefore, to the mentioned redefinition of the canon in
national music historiography.

7 For instance, significantly more light should be shed on the history of Serbian stage music performance, as it is
almost unknown until now. The importance of studying Viennese journals could be illustrated by the article “Ueber des
theaterwesen in Ungarn”by certain Csaplovits, who reports the following:“In serbischer Sprache spielte eine Dilettanten-
Gesellschaft im Ofner Theater zum ersten Male 1820, den 22. und 26. August”. Humorist 141 (29 September 1837)

563—64. Such information is frequently unknown and not included in any history of Serbian music.

e

2140
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TasLel
Guparo: Casopis za UNAPREDENJE GLAZBE, NOS. I—10 (1886/87)
(Unless indicated, all contributions were unsigned.
Presumably, they were written by Robert Tollinger)

Ma1n rEATURES (all signed Mladen, what was the pseudonym of the editor Robert Tollinger)

JleTMHUYaH TOTIIC]] HA 3a4eTaK U pa3BUTaK ria3de [A brief overview of the beginnings and
development of music], no. 1, 4-6.

JaBHa Hera rias6e y Hac [Public music-playing among us], no. 2, 17-18. {In Vojvodina}

O xpuruuy ras6e [On music criticism], no. 3, 37-43.

Hammwm crpyunn Hasusnu [Our professional terminology], no. 3, 43-45.

O HacraBu nesama y HapozHoj ko (Kopuenuje) [On teaching singing in public schools
(Kornelije)], no. 4. {In Vojvodina}

O riacosroM cimkamy [On tone painting], no. 5, 89-94.

O npasiy u cactaBy nporpama Haiuu nesadku apyxus [On the direction and programming of
our choral societies], no. 6, 105—15. {In Serbia}

Hexonuxko peun o kyhHoj Hesu riasde [A few words on playing at home], no. 7, 125-32.
I'ma36a Ha Haloj HapoaHOj mo30opHuIM [Music on our national stage], no. 8, 142-46. {Argues in
favor of founding permanent theater choir and orchestra in Belgrade}

IMeBaukum apyxuHama Hamuma [ To our choral societies], no. 9, 157-65. {On Serbian choral
societies in Vojvodina}

Maxue y npBoj nacrasu rias6e [Flaws in early music education], no. 10, 173-76.

Hauu niewior [Our suppLEMENTS] / TTPka3u [REVIEWS OF comPosITIONS] / TIPETPEC [ANALYSIS OF
comMposITIONS] / Kputnuku BECTHUK [CRITICISM OF COMPOSITIONS|

PoGepr Tonmurep (Robert Tollinger), Juoicumo wikone!, 1Bo360p, 4eTBOPOrIaCaH MELIOBHUT H
YETBOPOIIIACAH JICUHjH Y3 TIPaTky TJIACOBUPA 3a BE PyKe Ha peur 3Maja JoBana JoBaHoBuha,
neno 4 [Dizimo skole!, double chorus for mixed and children choirs with piano accompaniment,
op.4],no.1,6-7.

PoGepr Tonunrep (Robert Tollinger), Ceamosay, 3a raacosup, aeino 2 [Svatovac, for piano, op.
2],no.1,7-8.

PoGept Tonuurep (Robert Tollinger), Hexonuko aucmuhia uz enacosne sanuchuye, 3a racoBup y
aBe pyke, neino 5 [Nekoliko listica iz glasovne zapisnice, for piano four hands, op. 5], no. 2, 22-23.
PoGept Tonuurep (Robert Tollinger), Cruxe u npunuke uz deuujee scusoma, 32 riacoBHa
xomasuha, seno 8 [Slike i prilike iz decjeg Zivota, 32 pieces for piano, op. 8], no. 2, 23.

Robert Tollinger (Robert Tollinger), Mradocm u padocm, 12 riiacoBHEX CIMYAI paju BenGarba
y HpeaBamby Ha riaacoBupy, aeio 9 [Mladost i radost, 12 little piano images for practicing piano
playing, op. 9], no. 2, 23-24.

J.K. bopjanosuh (J.K. Borjanovié), ITecua na 6osculh, 3a nBa rnaca yuemrena [Pesma na bozié,
arranged for two voices], no. 2, 31-33.

PoGept Tomuurep (Robert Tollinger), Tpu nampuomcke necve, 3a mymku xop, neio 6 [Tri
patriotske pesme, for male choir, op. 6], no. 3, 46-47.

PoGept Tonunrep (Robert Tollinger), IIynosyu, Hu3 HecMuIa 3a 1e4Hj€ TPIIO Ca MPATHOM
rnacosupa, aeno 10 [Pupoljci, cycle of children songs with piano accompaniment, op. 10], no. 4,
68-69.

Josan MBanuuiesuh (Jovan Ivanisevié), ¥ uacm sumewroea 60jéode mumouxe sojcke henepana
M. Jlewjanuna Mapu, 3a rmacoBup [U cast viteskoga vojvode timocke vojske denerala M. Lesjanina
Marsh, for piano], no. 4, 87.

[lannop bocusmesar (Sandor Bosiljevac), Xpsamuyan, xono 3a rmacosup, op. 11 [Hrvaticam,
kolo for piano, op. 11], no. 4, 87-88.

PoGepr Tonuurep (Robert Tollinger), e cpncke uepe, 3a rnacoBup y yetnpu pyke, aeno 11
[Zwei serbische Tinze for piano in four hands, op. 11], no. 5, 94-95.

PoGept Tonuurep (Robert Tollinger), Xpamy cB. Tpojuue y Ben. Kukunmu cazuganom
rocriohom Menanujom Hukonuh pol). I'ajuuh, JJumypeuja ceéemoe Josana 3namoycmoea, nakor



cyora 3a TpH MyIlKa riaca, aeno 12 [Liturgija svetog Jovana Zlatoustoga, for 3 male voices,
dedicated to the Hram sv. Trojice in Velika Kikinda, built by Mrs. Melanija Nikoli¢, born Gajéi¢,
op. 12], no. 6, 115-16.

Amnojsuje Mumanncku (Alojzije Miléinski), Moaumesa on Bpanka Pajudesnha, 3a MEIITOBHT JIHK
[Molitva by Branko Radicevi¢, for mixed choir], no. 6, 116-21.

Anron Xouesap (Anton Hoéevar), Ja 1" mo..., He6o moje on Bype Jakimmha, 3a 6aputoH uiu
ant y3 nparsy riacosupa [Da [ to..., Nebo moje by Puura Jaksi¢, for bariton or alt with piano],
no. 6, 124,

PoGept Tonuurep (Robert Tollinger), Pycanhanie, 6 necama 3a MELIOBATH 360D y IyXy NeBamba
CcpIICKOr Hapoya, jeno 13 [Rusandanke, 6 songs in the spirit of Serbian folk melodies, for mixed
choir, op. 13], no. 7, 132-134.

PoGept Tonuurep (Robert Tollinger), 3auunxa, 3a rycine, XapMOHHYM M TIIacOBHp, Aeno 14
[Zatinka, Serbian serenade for violin, harmonium and piano, op. 14], no. 8, 147.

Hasopun Jerko (Davorin Jenko), ['nas6a aneropuju Mapkosa cabma [Music for alegory Markova
sablja], no.9,172a-72c.

PoGept Tonuurep (Robert Tollinger), I'. Munany K. ITerposuhy, HapogHoM yuutesby y B.
Kukunanw, 1. Byauh 3maja-Josana Josanosukhia, camorieB 3a TEHOD HIIH COIIPAH ca MPaTHOM
CUTHUX Iy, XapMOHHyMa U TI1acoBupa, Aei0 15 [I. Duli¢ by Zmaj Jovan Jovanovié, dedicated
to Mr. Milan K. Petrovi¢, teacher in Velika Kikinda, for tenor or sopran with strings, harmonium
and piano accomplaniment, op. 15], no. 9, 166.

PoGept Tonuurep (Robert Tollinger), Tpu necme 3a jBa sxeHCKa riiaca ca NpaTHOM TIaCOBHPA
aeno 16 [Three songs for two female voices with piano accompaniment, op. 16], no. 10, 177.

JXKusorormcu [BrogrAPHIES]

®pama Jlucr [Franz Liszt], no. 1, 8-13.

Kapio Yepnu [Carl Czerny], no. 2, 27-28.

Antonno Canuepu [Antonio Salieri), no. 2, 28-29.

benenukr Pannxaprunrep [Benedikt Randhartinger], no. 2, 29.

Benpux Cmerana [Bedfich Smetana], no. 3, 49-54.

Jp. X. Puman (Hugo Riemann), JoBar Hophe JIeomonno Mouapr [Johann Georg Leopold
Mozart] no. 4, 77-78.

Jp. X. Puman (Hugo Riemann), Mapuja Auna Mouapt [Maria Anna Mozart], no. 4, 78.
Jp. X. Puman (Hugo Riemann), Bon¢ranr Amanej Mouapr [Wolfgang Amadeus Mozart], no. 4,
78-84.

Jp. X. Puman (Hugo Riemann), Bondraur Amanej Mouapr [ Wolfgang Amadeus Mozart, Jr.],
no. 4, 84.

Hukono IMararnuau [Nicolo Paganini], no. 7, 134-36.

®penepux Opancoa lomen [Fryderyk Franciszek Chopin], no. 7, 136-39.

Teraps Yaiiosekiit Wniitan [Pétr 1'i¢ Cajkovskij], no. 8, 149-52.

Asrycr Bunem Am6poc [August Wilhelm Ambros], no. 8, 152-53.

Kapuio Jocu¢ JInmmmucku [Carl Joseph Lipinski], no. 8, 153.

®pama Jocun XajaH [ Joseph Haydn], no. 9, 166-70.

JoBan Muxajno Xajz [Johann Michael Haydn], no. 9, 171.

berxosen Jlyasuk Ban [Ludwig van Beethoven], no. 10, 177-81.

Jonmsern [aerano [Gaetano Donizeti], no. 10, 181-82.

Mockosckn Maspukuje [Moritz Moszkowski], no. 10, 182-83.

W3BemTAM [REPORTS]

Amnron PybunmrrajH nocieamsy myT Ha jaBHOCTH [Anton Rubinstejn last time in public], no. 1,
13-14.

Onepa y 3arpeby [Opera in Zagreb], no. 1, 14-15.

W3Berraj o paxy [TaHueBadKor CPICKOT MEBAYKOT APYIITBa 3a Toz. 1885 [A report about
activities of the Serbian church choral society in Panéevo in the year 1885], no. 2, 25-27.
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Jumnrpuje Cnasjancku-Arpemes n Hemauka [Dmitrij Slavjanskij-Agrenev in Germany], no. 2,
29-31. {Translation from the Neue Zeitschrift fir Musik, Berlin}

Ca napozue nosopuuue y beorpany [From the National theater in Belgrade], no. 3, 48-49. {Dve
sirotice by C. Ochsendorff, with music by Davorin Jenko}

Jumutpuje ArpemeB-CraBjaHCKH U BEroBa pajiiba Ha 1oy riaasde [Dmitrij Agrenev Slavjanskij
and his work in the field of music], no. 4, 85-86. { Translated from a Czech newspaper}

(), [Ipocmasa necerroanmmuue Mute Tomanosuha [Celebration of the tenth anniversary of
Mita Topalovi¢], no. 5, 95-98. { The Panéevacko pevacko drustvo celebrated the 10th anniversary
of the work with its conductor Mita Topalovi¢}

Ipocnasa nana cmpr Cmertanose [Commemoration of Smetana’s death], no. 6, 121-22.
Cnasjancku y IMapusy [Slavjanskij in Paris], no. 6, 122. { Translation from Le Figaro, Paris}
Yemkn riac o CrnajanckoM 1 ieroBoM 360py [Czech voice about Slavjanski and his choir], no.
6, 122-23 {Translation from Dalibor, Prague}

CumdoHHjCKH KOHIIEPTH PYCKOT My3HKanHOT onmirecTsa [Symphonic concerts of the Russian
music society], no. 8, 147—49; no. 10, 183—85. {Report about the concert in St. Petersburg,
conducted by Hans Buelow}

ITauPi [NOTES FROM EVERYWHERE]

NO. I, P.

15:
Jleo emn6 [Leo Delibes]. { Visit to eastern Europe}

Beuxa akanemuja nesada [Wiener Singakademie]. {Performances of Hindel's Athalia and
Dvotik’s Stabat mater}

V Iasnoseky [In Pavlovsk]. { The fourth symphonic concert in the season conducted by Vojtéch
Hlava¢}

Ensapn Pemessu [Eduard Reményi]. {The violinist gave concert in California}

Hoga pycka onepa [New Russian opera). {Kordelid by Solov'ev}

Hoge rinas6orsopune [New compositions). {Announcement for new compositions by Robert

Tollinger, published by the Braéa Jovanovi¢ bookshop in Panéevo}

» 33358

Cnassbewse JIucra y Pycuju [Celebration of Liszt in Russia].

HajuoBuja sena @patse Jlucra [ The newest compositions by Franz Liszt].

Awnron Pybunmrrajs Ha onmopy [Anton Rubinstejn on holidays].

Ihuy Ounry Bacussesuheny [Ms. Olga Vasiljevi¢]. {Announcement for the concert of the pianist
in Szeged}

Hpymrso “I'ycne” mossaro y rocre [The society Gusle is invited for a visit]. { The Serbian choral
society Gusle is invited to Szeged}

Hos Uurennant bynummenrrancke kp. onepe [ The new director of the Budapest opera].
{Apointement of Stephen Keglevich}

tJocud Anojzuje Tuxauek [tJosif Alojzije Tihacek]. {An obituary}

Bpoj yuennka u ydenuna Ha 6e4koj koncepsatopuju rox 1885/6 [The number of students at the
Vienna Conservatory in 1885/1886].

Hogocr, crapa 100 roauxa [News older than 100 years]. {Performance of an overture by
Friedrich the Great in Berlin}

“Cesuibckn Oepbepun” Ha 6eorpazickoj mosopuuuu (11 barbiere di Seviglia at the Belgrade
National theater].

Hoeuna y Byummnenrranckoj kpasb. onepu [News from the Budapest Royal Opera]. {The
premiere of Odén von Mihalovich's opera Hagbarth und Signe in Budapest}

Hemauka omnepa y ITerporpany [German opera in St. Petersburg]. {Permanent German opera has
been initiated}

Bjepa Tumanosa [ Vjera Timanova). {Concert tour of the pianist}

Hoga rinas6osuna [New composition)]. {Announcement for the edition of Jovan Ivanigevié’s

Radnicko kolo}



NO. 3, P.

NO. 4, P.

55—56:

Marwucrpar Bapommn ITapusa [Municipal council in Paris]. {Agreement with LOdeon theater for a
series of afternoon opera performances}

Y Banrumopy [In Baltimore]. {Death of a nun and singer Agneska Gubertova from Baltimore}
IMoyacuu naposu [Honoring presents]. {Presents given to the singer Joseph Tihacek became after
his death property of the city of Dresden}

+JIyj Kenep [tLouis Kéhler]. {Obituary for the composer well-known in Serbian homes by his
pedagogical literature}

Jparouena rias6ana [Precious instruments]. {Outlines recent prices of master violins}
Koncepsaropuja y Crytrapry [The Stuttgart Conservatory]. {Statistics about students}
PyGunmrajuoBa onepa “@epamopc” [Rubinstejn’s opera Feramors]. {Performance by the Court
Opera in Munich}

“Mepuun” [ Merlin]. {Performance of Karl Goldmark’s opera in Vienna Hofoper, and preparation
for its staging in Budapest}

Jern JIung [ Jenny Lind].

Hoga ciika Mynkaunjesa [New painting by Mihily Munkdcsy]. {Describes the painting Dying
Mozart}

B. Xpummanujesa maspiBa orepa “3akners npuHil” [Vojtéch Hiimaly’s comic opera Zaklety
princ (Der verwiinschte Prinz)].

88:

Haponso nosopuurre y beorpamy [National theater in Belgrade]. {Performance of the drama
vaudeville Le paradis des femmes by Xavier de Motnepin i H. de Charlien, with music by Davorin
Jenko}

OuewuBaun [Evaluators]. {Dragotin Jenko, Josif Svoboda, and Jovan Ivanisevi¢ will be on the
jury for compositions submitted to the competition organized by the Pevatko drustvo Kolo in
Melenci}

. 103—105:

Iapcko npusHame Pyounmrajuy [Anton Rubinstejn awarded by the Russian Emperor].

Hosu npodecopu Ha By anmmnernranckoj rias6eroj akagemuju) [New professors at the Budapest
Music academy].

Crenuanna nosect cprcke riasoe [A special history of Serbian music]. {Franjo Ksaver Kuha¢ is
working on history of Serbian music}

U3 Yecke rnazoene bubmmorpaduje [From the Czech music bibliography]. {Announcement for
new music editions}

3akinaja 3a mehynaponue narpaze [Foundation for international awards]. {Anton Rubinstejn
established foundation for awarding musicians 20 to 26 years old]

Jybunej onepe “Xyrenorn” y [Napusy [ Jubilee of the opera Les Huguenots in Paris]. {50th
anniversary}

B. XnaBau y Hemaukoj [V. Hlava¢ in Germany].

Wsropeno nozopuiire [Theater burned down]. {Starkbek’s theatre in Lvov}

Wznamun yneonndapu [Generous share-holders]. {The first season of the German opera in New
York}

V Beorpany [In Belgrade]. {The farewell concert of the Beogradsko radni¢ko pevaeko drustvo
organized for its conductor Jovan Ivanisevi¢]

124—126:

JlprkaBHa CTHIICH/M]jA 3a H3ydaBare rnasoe [State fellowship for study of music]. {Awarded to
Jovan Ivanisevi¢ for study of music in Prague}

Harpazna [An award]. {The Holy Synod of Serbia awarded Mita Topalovié for transcription of
Serbian Orthodox chant}

CnaBenu Ha koHcepBaTopHjy y bedy [Slavs at the Vienna Conservatory]. {Concert of students
from Slavic countries, including the violinist Vladislav Mili¢evié from Serbia}

Croropuuisuia onepe “@uraposa csanda” y Bedy [A centennial of the opera Le nozze di Figaro
in Vienna].
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PyGunmraju [Rubinstejn]. {Series of eight historical concerts presented in Paris}

OmmkoBase [A recognition]. {Russian czar awarded Alois Alexander Buchta, conductor of the
choir of the Russian diplomatic church in Vienna}

I'na36ena Gep3a [Music market]. {In New York}

Japosu ymerauie [Donation by an artist]. { The soprano Marcella Sembrich made donation to
conservatories in Krakéw and Lvov}

Ponossy6us nap [Patriotic contribution]. {Donation to the Polish theater in Krakéw}
Xanesujesa onepa “JKunoska” [Halévy's opera La Juive]. {500th performance in Paris}
Jpymrso dpaniycku ayropa [Society of French authors]. {In first three months of 1886 received
royalties were 190,000 Francs}

I'maz6ennun y Enrieckoj [Musicians in England]. {Among 4000 musicians, there are 1600
foreigners}

IMomymapun korueptu [Popular concerts]. {Concerts of the Umeleckd Beseda in Prague}

Pycka onepa y nrosemctBy [Russian opera abroad]. {Planned performances in Berlin, Vienna,
Paris, and London}

JIucr [Liszt]. { Trip to Paris, Brussels, and London}

. 139—140:

Hoge opryJsbe [New organ]. {At the Stephansdom, Vienna}

JparoueHa riuasz6ana [Precious instruments). {Sale of masters’ violins}

Hoga onepa [New opera]. {The Milan premiere of the opera Flora mirabilis by the Greek
composer Spiro Samara}

Jlena ocraBuHa [A nice inheritance]. { The daughter of the singer Marie Heilborn inherited three
million Francs}

Ca cranHe u3nox6e yuuna y I'pary [From the permanent exhibition of teaching equipment in
Graz]. {Received 756 objects}

Tpaxu ce 360posoha [Search for choral conductor]. {Advertisement for position in an
unspecified Croatian town}

IIITeMOHNIIA-TOKPOBUTEIbKA yMETHOCTH [Savings bank sponsoring the arts]. {Innsbruck bank
donated 10,000 forints for music school}

Awnron Py6unmraju [Anton Rubinstejn]. {Donated 4000 marks to music institutions in Berlin}
Mapuena CemOpuh [Marcela Sembrich]. {The soprano Marcella Sembrich performed in Betlin
and donated proceeds to institutions for retired musicians}

Jloprmnrosa orepa “Czar und Zimmermann” [Lortzing’s opera Czar und Zimmermann].
{Performance of the opera in Paris, under the title Les deux Pierre, was the first presentation of
the composer in France}

Tyramusoct [lnamomnaxa [Protest of Spanish women]. {300 Spanish women protested against
certain baritone Silvio, who was perceived too old and insufficiently good looking for the role of

Don Juan}

. I153—157:

Jlucrosa cmpr [Liszt’s death].

Teuaj rox. 1886/7. na maljapckoj riiazdenoj akagemuju y Byaummnenitu [Courses in 1886/87 at
the Hungarian Music academy in Budapest].

TMetap Yajkosckn [Pétr Cajkovskij]. {Prepares concerts in Paris}

Awnton Py6unmraju [Anton Rubindtejn]. {Works on a symphony and prepares for a trip to
Odessa, Bucharest, Prague, and Leipzig}

Cnasieme Xnaaua y Pycuju [Celebration of Hlavaé in Russia]. {Concert in Pavlovsk near St.
Petersburg in honor of the Czech composer}

Hajume ogmukosase [ The highest award]. {Emperor Franz Joseph awarded gold medal to the
Hlahol choral society for its 25th anniversary}

Cnomennk benniy [Monument to Bellini]. {Unveiling of the monument in front of the Naples
Conservatory}

Cnomenuk Bepinony [Monument to Berlioz]. {Unveiling of the monument in Paris, and
performance of Benvenuto Cellini}

Jocud Bjemascku [ Jézef Wieniawski]. {Invited to teach at the Conservatory in St. Petersburg}



NO. 9, P.

Teopr Xewnmen [Georg Henschel]. {Appointed professor at the Conservatory in London}
Mapuena CemOpuh [Marcella Sembrich]. {Signed contract for 60 concerts, for the total amount
of 240,000 marks}

Awmepukarcka oriepa [American opera]. {American opera troupe is preparing for a tour and is
organizing fund raising}

Haj6osbu MeToz HacTaBe meBarba y mkomd [ The best method of training voice in school].
{Teaching method of Hermann Hauer was adopted at the Conservatory in Berlin}

Cpricka Hapo/Ha recMa y Hemadkoj uspain [Serbian folk song in German rendition].
{Announcement for the edition of Zwei Lieder aus Osten fiir hobe Sopranstimme by Wilhelm
Kinzl in Leipzig}

CeBepHo amepuuka HapoaHa xuMHa [Modern American national anthem]. {The United States
still has not selected its national anthem}

Mebhynapoaro nozopumte [International theater]. {Preparation for the building of a new
international theater in Berlin}

Peneproap MOCKOBCKOT OIIEPCKOT APYIITBA 38 HHO3eMCTBO [Repertoire of the Moscow opera
society for the international tour]. {Announcement of the program for the tour in Vienna, Berlin,
Hamburg, London, Paris, and Milan}

{Announcement of death of the members of the Society Gusle: Smilja Crvenkova, Ilija Dabi¢,
Nikola Kréadinac}

Hcmynnio ce npopodanctso [A fulfilled prophecy]. {Only one composition is submitted to the
competition for the best choral works announced by the Serbian choral society from Melenci
since six-forint award was insufficient incentive}

OcamHaecTa ciaBa 3aje/IHHUIIC [IeBaYKKX ApyInTaBa mBajuapckux [The eighteenth celebration of
the association of Swiss choral societies]. {Held in St. Gall}

IMosopura y [apusy [Theaters in Paris]. {Report about finances of Paris theaters}

HeoGmuna mapauua [Unusual court process). {Report about the court procedures concerning
whether or not piano soloist should be placed on the stage}

JKencku opucupu [Women as oficers]. {Appointment of women as officers at the military
academy in France]

171-172C:

“ITymossin” mpes cyzioM jaBHe kputrke [“Buds” exposed to the public criticism]. { The journal
Javor published a comment about the text from no. 4}

JIucrosa Beponcnosect [Liszt's religiosity].

NO. 10, 1887, 185—188:

CumponujckH KOHIEPTH My3uKanHor onurrectsa y [Terporpany [Symphonic concerts of the
Russian music society in St. Petersburg]. {Announcement for the 1887/88 series of concert
conducted by Anton Rubinstejn}

Ipermnatan cumdonnjckn koumeptn y Ilerporpamy [Symphonic subscription concerts in St.
Petersburg]. {Announcement for the four-concert series conducted by Rimskij-Korsakov}

3aBoj 3a GecruiatHo u3ydaBame riasbe y Ierporpany [The institute for free study of music in
St. Petersburg]. { The music school founded by Milij Balakirev in 1862}

Ca xoncepBaropuje y Ilerporpany [From the Conservatory in St. Petersburg].

Hogu pycxkn rias6orsopu [New Russian compositions]. {New compositions by Cezar Kiyj, Pétr
I'i¢ Cajkovskij, and Karl Davidov}

JlunetanTcKa JApaMaTCKo-AeKiaMaropHa 3aapyra y Ilerporpany [Amateur dramatic theater
society in St. Petersburg].

[Inancku Ha Mahapckoj nosopuuiw [ The Spanish language on the Hungarian stage]. {Singers in
one performance of Verdi's Aida performed in Spanish, Italian, and Hungarian}

Haj6osba My1ika nesadka 3aapyra y Hemaukoj [The best male choral society in Germany].
{Choral society of teachers in Frankfurt am Main}

Oner ucropuuxu konuepru [Historical concerts again]. {Hans von Biilow is preparing a series of
concerts}

Hog usnanasak y Benruju [New discovery in Belgium]. {Construction of an appliance for
recording mechanical action on keyboard instruments}
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Ca Geuke rnaz6aone [From a Viennese music room]. {Statistics about music students in Vienna}
Hogo nosopumrre [New theater]. {Expansion of the theater building in Pressburg}

Mopcka kputuka [Weird criticism]. {Report about negative criticism on Dvotak's opera Selma
sedldk, published in Neue Zeitschrift fiirr Musik}

JKencku terop [A female tenor singer]. {Italian alto Barnani-Dini trained her voice to sing in the
tenor register}

Ilecra cumonuja PyOunmrajuosa [Rubindtejn’s sixth symphony]. {The sixth symphony,
dedicated to Liszt, was performed at the Gewandhaus in Leipzig}

Pycko mapexko orepeko apymrrso y Ilerporpamy [Russian imperial opera society in St.
Petersburg]. {Announcement about the repertoire for the current opera season}

Omnuunje 3a riaasbape u rias6orsopue [Awards for musicians and composers]. {The French
government established award Order lyrique}

Awnton Py6unmraju Ha HoBo ojmukoBaH [Anton Rubinstejn awarded again].

PyGuniurajuosa onepa “@epamopc” [Rubinstejn’s opera Feramors]. {Performance of the opera at
the German theater in Prague}

“Souvenirs artistiques”. [ The Belgian publisher Eduard Grégoir is working a biographical
dictionary and asks artists to send him information about themselves]

Ca JIucroBor rpo6a [From the grave of Liszt].

PyGummmrajuos “Jlemon” [Rubinstejn's Demon]. {The opera had its 101st performance in
Moscow}

PyGuniurajuos “Hepo” [Rubinstejn’s Nero]. {Plans for performances of the opera in America}

E. Pemewsn [E. Remény]. {The celebrated Hungarian violinist lives in America}

ITrorpamu [PROGRAMS] — INCLUDES PROGRAMS OF CONCERTS

NO. I, P.

16:

V Hosom-Cazy o cB. Casu [St. Sava Day in Novi Sad]. {Celebration of the St. Sava Day at the
Srpska velika gimnazija in Novi Sad]

V Tamumsapy Ha Borojasiesse [Epiphany in Timisoara]. {Srpska temidvarska pevacka druZina}

V B.-Kukungn, o ¢B. Casu [St. Sava Day in Velika Kikinda]. { Celebration of the St. Sava Day by
the Pevacko drustvo Gusle in Velika Kikinda}

V Maproromry o cB. Casu [St. Sava Day in Martonos].

. 35—36C:

V I'.-Kaprnosuty o cB. Casu [St. Sava Day in Gornji Karlovac]. {Srpska uciteljska skola}

V Bpuity o cB. Casu [St. Sava Day in Vrsac]. {Srpski uéiteljski zbor}

V IanueBy o cB. Cau [St. Sava Day in Pancevo]. { Visa djevojacka skola}

V Combopy o cB. Casi [St. Sava Day in Sombor]. {Celebration of the St. Sava Day among
Serbian clerks}

V 3arpeby y oun cB. Case [The St. Sava Eve in Zagreb]. {Srpsko pevacko drustvo}

V bamoj JIyuu o c. Casu [St. Sava Day in Banja Luka). {Srpska pravoslavna osnovna gkola}
V Bjesbunn o cB. Casu [St. Sava Day in Bjeljina). {Srpski crkveni skolski odbor}

V 3emyny o cB. Casu [St. Sava Day in Zemun]. {Srpska crkvena pevacka zadruga}

V I'pary o cB. Casu [St. Sava Day in Graz]. {Srpsko akademsko pevacko drustvo Srbadija}
V CapajeBy o cB. Casu [St. Sava Day in Sarajevo]. {Srpska pravoslavna osnovna skola}

V Homem Ocjeky o cB. Casu [St. Sava Day in Lower Osijek]. {Srpska ¢itaonica}

V Jlosb. Tysmu cBerocascka Gecena [The beseda on St. Sava Day in Doljnja Tuzla]. {Srpska
crkveno $kolska opstina}

V Kosuny 23. janyapa (4. ¢peGpyapa) [In Kovin, 23 January (4 February)]. {Srpsko crkveno
pevacko drustvo}

V Cpem. Kapnosuuma na tpu jepapxa [In Sremskim Karlovcina on Three Holy Hierarchs).
{Srpska gimnazija}

V 3arpeby 10/22. debpyapa [In Zagreb on 10/22 February]. {Narodni zemaljski glazbeni
zavod}

V IlanueBy 25. janyapa [In Panéevo, 25 January]. {Srpsko crkveno pevacko drustvo}



e VY Menenuu Ha tpu jepapxa [In Melenci on Three Holy Hierarchs]. {Srpsko crkveno pevacko
drustvo Kolo}
e V¥ Ben.-Beukepeky 18/30. jaryapa [In Veliki Beckerek 18/30 January]. {Srpsko crkveno pevacko
drustvo Zidanje Ravanice}
NO. 3, P.56A—56B:
e VY H. Cany 1. ¢pebpyapa [In Novi Sad, 1 February]. { The singer Dusan Jankovi¢}
e YV B. Kuxungu 2/14. peGpypa [In Velika Kikinda, 2/14 February]. {Srpska zanatlijska zadruga}
e ¥V Pymu o cB. Cperennjy [In Ruma on St. Sretenije]. {Srpska zanatlijska zadruga}
e ¥V Mogoury 0 9/21. dpebpyapa [In Modus, 9/21 February]. {Srpsko crkveno pevacko drustvo}
e YV Hoeom Cany 15/27. pebpyapa [In Novi Sad, 15/27 February]. { Visa devojacka skola}
V Bpuy 20. pebpyapa [In Vrsac, 20 February]. {Srpsko crkveno pevagko drustvo}
o ¥V Ceremuny 20/8. pebpyapa [In Szeged, 20/8. February]. {Srpska Zenska zadruga}
e ¥ Benojupksu 20. ¢pebpyapa [In Bela Crkva, 20 February]. {Srpsko pevacko drustvo}

e VY IlanueBy 22. pebpyapa [In Pancevo, 22 February]. {Srpsko crkveno pevacko drustvo}
e Y Murposuuu 23. peGpyapa [In Mitrovica, 23 February]. {Srpsko crkveno pevacko drustvo}
NO. 4, . 86—87, 89:

e [lanueso, 28. peOpyapa 1886 [In Pancevo, 28 February 1886]. { The Panéevacko pevacko drustvo
organized the second annual concert; the committee of the choral society decided to celebrate the
10th anniversary of the work with its conductor Mita Topalovi¢}

NO. 5, 89A:

e VY [lanueBy Ha apyru gaH yckpea [In Panéevo, on the day after Easter]. {The Pancevacko pevacko
drustvo organized concert celebrating 10th anniversary of the work with its conductor Mita
Topalovi¢}

e V¥ Beorpany, Ha L[sern [In Beograd, on Palm Sunday]. {The Beogradsko radni¢ko pevacko
drustvo organized a benefit for its conductor Jovan Ivanisevi¢ to study abroad.}

NO. 6, P. 124B:

e YV H.-Cany 25. maja/6. jyna [In Novi Sad, 25 May/7 June]. {Choral society of the Srpska
ditaonica}

o V¥ Cr.-beuejy Ha npyru nau yckpea [In Stari Becej, the day after Easter]. {Srpsko crkveno
pevacko drustvo}

e ¥V Koropy 27. anpuna/9 maja [In Kotor, 27 April/9 May). {The Gymnasium and the Srpsko
pevacko drustvo Jedinstvo}

NO. 7, P. 140A—B:

e V¥ Ben.-Beukepeky 17/29. maja [In Veliki Beckerek, 17/29 May]. {The Stpsko crkveno pevatko
drustvo from Veliki Beckerek organized a benefit concert for the Srpsko narodno pozoriite in
Novi Sad}

e V¥ Beorpany 20. maja [In Belgrade, 20 May]. {The committee for suppott of the poor students in
Belgrade organized a concert}

V Cpem.-Kapnosiu 13/25. maja [In Sremski Karlovei, 13/25 May]. {Dusan Jankovié with guests
in Sremski Karlovei for the Srpsko narodno pozoriite from Novi Sad}

V Bpmny 21. maja [In Vidac, 21 May]. {Srpsko crkveno pevacko in Vrfac performed their 75th
regular concert}
e V Temmmsapy 11/23. jyna [In Timisoara, 11/23 June]. {Srpsko pevatko drustvo}

e ¥V Menenuu o ITerposy-aHe [In Melenci, on St. Petet’s Day]. {Pevatko drustvo Gusle from Velika
Kikinda}

MISCELLANEOUS ARTICLES

e [lpucryn [Editorial], no. 1, 1-2.
e Pacnuc Harpaze [Announcement for the award], no. 3, 45-46. {Competition for six mixed choral
compositions, announced by the Srpsko crkveno pevacko drustvo Kolo in Melenci}

o Franjo Ksaver Kuha¢, Pozdrav uredniStva “Gudala” [Greetings to the editors of Gudalo], no. 4,
58-59.
e b.b., [Toueru HOTHOT LPKBEHOT Nojama y [lanueBy u pa3Buhe [laHueBaukor pKBEHOT
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neBagkor apymrsa [ The beginnings of the church singing in Panéevo from music scores and the
development of the Panéevacko crkveno pevacko drustvo], no. 4, 69-77. {The article emphasizes
that members of the choral society were singing from notated scores, rather than as eatlier
following oral tradition}

[o3uB Ha yuenthe y cTaqHOj CIEMjaJIHOj U3/105K0H I11a300BUHA U I1a30aiia CTalHe u3noxoe
yauna y I'pany [Invitation to the permanent special exhibition of the compositions and music
instruments at the permanent exhibition of teaching equipment in Graz], no. 4, 88a—88b.
Franjo Ks. Kuha¢, Obéi prikaz onih glasbala koja na§emu narodu rabe ili su mu se ikada rabila
[General overview of instruments which are used in our nation, or were used in the past], no. 5,
98.

IIpernen MTaMIIaHUX TEOPETUUKNX, KPDUTUUKKX U I1acOEHO-3HaHCTBEHMX paarma Op. 111,
Kyxada [An overview of printed theoretical, critical and music scholarly works by Franjo Ks.
Kuha¢], no. 5, 104b-04c.

IMpocnasa nana cmptu Cmeranose y [pary 11. u 12. maja o.r.i.H. [Commemoration on the
death day of Smetana in Paris on 11 and 12 May of this year], no. 6, 121-22.

Jocanamma usama apymrsa ‘T'ycne” [Compositions published by the Choral Society Gusle],
no. 7, 140a—40b. {In Velika Kikinda}

[Anouncement of Franz Liszt’s death], no. 8, 141.

[Robert Tollinger], “ITyrnospuu” ox OyHuke u mom 6e3 nerpaxuiba: CKpoMHe IIpuMende Ha
KpUTHKY rocnioanHa JoBana MBanumesuha mrammnany y 30, 31, 32, 33, 34, 35. u 36. 6pojy
“JaBopa” u3 roausxe 1886 [“Buds” of henbane and priest without faith: Modest comments on the
criticism by Mr. Jovan IvaniSevié, printed in nos. 30, 31, 32, 33 34, 35 and 36 of Javor for the year
1886], no. 10, 188a—88c. {Editor of Gudalo is defending music terminology used in the journal,
as well as his negative opinion about Ivanievi¢’s composition}



